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-‘An analysis in which one describes
the structure of an image to a machine
can carry much of the weight of the im-
age,” he says. “If we have computer tools
for representing these structural de-
scriptions and manipulating them, then
we can do a more complete job of repre -
senting the original image.”

“[The Kirsches] are doing basic re-
search on amethod of analyzingcomplex
visual systems,’’ says Harry Rand, paint -
ing and sculpture curator at the National
Museum of American Art in Washington,
D C. “That’s an exciting frontier.”

The context of their work may be
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Inthefieldofexpert sygtems,saysMin -
sky, people have been surprised by how
faracomputercanget evenwhen the ma-
chine doesn’t know anything about the
world in general. ‘At some point, you
have to have more semantic rules,” he
says, “so that it understands what it is
trying to do.”

The Kirsches chose Diebenkorn “be-
cause he‘s subject to this kind of analy-
sis,” Rand says. “By the time you get to a
Rembrandt, it’s very different. You have
to make different kinds of statements,
which may in turn provevirtuallyimpos -
sible to make. But you can’t know that un-

standing are necessary first. A l l that we
offer are some tools for expressing that
insight. The processes for arrivingat the
insight st i l l remain quite mysterious.” It
takes a human beihg to come up with a
grammar -or a truly original painting.

“In my work,” says Diebenkorn, “I’m
continually trying to do i t differently. For
apicture to come to l i fe for me, i t necessi -
tates a series of surprises or maybe one
big bang of a surprise. That’s the crux of
my work. It’s surprise that keeps it alive
for me.”

Says Diebenkorn, “I’m not sure that the
computer allows for that.” 0
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